
VOZ  VISION  STATEMENT: La Voz de Esperanza speaks for many individual, progressive voices 
who are gente-based, multi-visioned and milagro-bound. We are diverse survivors of materialism, 
racism, misogyny, homophobia, classism, violence, earth-damage, speciesism and cultural and 
political oppression. We are recapturing the powers of alliance, activism and healthy conflict in 
order to achieve interdependent economic/spiritual healing and fuerza. La Voz is a resource for peace, justice, and 
human rights, providing a forum for criticism, information, education, humor and other creative works. La Voz 
provokes bold actions in response to local and global problems, with the knowledge that the many risks we take for 
the earth, our body, and the dignity of all people will result in profound change for the seven generations to come.

ATTENTION VOZ READERS: If you have a correction you want to make on your mailing label please send 
it in to lavoz@esperanzacenter.org. If you do not wish to continue on the mailing list for whatever reason please 
notify us as well. La Voz is provided as a courtesy to people on the mailing list of the Esperanza Peace and Justice 
Center. The subscription rate is now $30 per year. The cost of producing and mailing La Voz has substantially 
increased and we need your help to keep it afloat. To help, send in your subscriptions, sign up as a monthly donor, 
or send in a donation to the Esperanza Peace and Justice Center. Thank you. -GAR 
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Members of the Free Speech Coalition at a press conference announcing the injunction.

The middle-aged woman walked brusquely into a recent San Antonio Free Speech 
Coalition meeting: “Are you the group that is suing over the street march costs?  I want 
to make a contribution!”  Pulling out a checkbook, she said “It’s our free speech, our 

right to assemble in our public streets!  This is what we all learned in school.  It’s obvious!”
Yet, Mayor Hardberger, former “Kennedy liberal,” supports the Ordinance: “It’s your 

speech, so you pay for it.  It’s just like renting a house!”  City Attorney Michael Bernard, 
former ACLU leader, falsely defends the Ordinance as being, “as liberal of an ordinance 
as there exists in this country” (no other major city charges more than a permit fee).  City 
Manager Sheryl Sculley says the Ordinance is necessary to limit the number of street marches 
and reduce City expenses: “the Council decided from a budgetary standpoint, the number of 
events was nearly getting out of control… we have dozens and dozens of these.”   

So what is going on? Why do people have such different reactions to the City charging 
thousands for a street march? This diversion of views is caused by the extreme individualism 
that was thrust into popular discussion by the right-wing Reagan Revolution of the 1980s. 
Reagan’s call for “smaller government,” “lower taxes,” and “peace through strength” heralded 
the radical shifts in political and economic policy to what is now known as neoliberalism.  

This is the ideology of unbridled capitalism:  government’s limited role is to maintain order 
through military strength and to enable “free trade,” by deregulating large industries, ending 
welfare and other poverty-relief programs, restricting unions, and transferring public property 
to private ownership.  This last element is the origin of the Parade Ordinance dispute: 
for neoliberalism, all property is private property.  If a government owns property, then 
it should manage that property as if it were a private business.  In this view, the idea of 
“public property” is nonsensical: since ownership is the right to exclude others, how can a 
public (all the people) exclude anyone?  So public ownership of anything, including streets, 
parks, air, airwaves, or water, is antithetical to the neoliberal worldview, and the tradition of 
a “public forum” for free expression is, at best, quaint, and at worst dangerous.  

“User fees” were embraced by neoliberals as the perfect solution to the problem of 
government ownership. Like a Rent-All company, they say, the government should charge 
for use of its property.  Zoos, parks, camping grounds should charge for admission.  Users of 
emergency medical services, fire-fighting services, and prison “services” should be charged 
because they are getting the benefits. Plain, simple, an attractive idea. The government should 
have a strong police force to maintain order for the free market and should charge people who 
“use” police services by causing disorder. 

Free Speech Coalition Wins Injunction Aga inst 
the City of San Antonio, Trial Scheduled

...cont’d on p.13



New Urbanism (Smart Growth, Urban Villages, NeoTraditional 
Neighborhood Design, Transit-Oriented Development, New 
Pedestrianism…) is city and neighborhood planning techniques 
that share some common elements: “fine-grain” mixed-use 
neighborhood plans, a preference for codes that build “harmony” 
rather than large zoning districts, and a stress on walkability 
and transit use. It is a European-inspired reaction against “urban 
blight” and “soulless suburbs” used widely by city planners in the 
U.S., Canada, and in Europe. Its goals, described in The Charter 
of New Urbanism, are lofty: 

We advocate the restructuring of public policy and 
development practices to support the following principles: 
neighborhoods should be diverse in use and population; 
communities should be designed for the pedestrian and 
transit as well as the car; cities and towns should be 
shaped by physically defined and universally accessible 
public spaces and community institutions; urban places 
should be framed by architecture and landscape design 
that celebrate local history, climate, ecology, and building 
practice.

The New Urbanism presumption that “good planning makes 
good communities” helps us to understand that behind the New 
Urbanist ideas are issues of power: who has the power to decide 
what constitutes “good” planning and community? Often these 
plans lack real community support and are articulated primarily in 
terms of how to attract investment dollars. Seldom are social issues 

such as poverty, 
homelessness, 
and the elderly 
addressed.  New 
Urbanism poses 
the community 
as consumers 
rather than 
active participants in the production and sustenance of community. 
“The good community,” a New Urbanist ideal, is one that is 
manufactured.

One of the most important processes of New Urbanist 
planning is the design “charrette,” a French term for “carts,” a 
planning method in which intense multiple planning meetings 
are held with “stakeholders” to decide the design elements for 
a community before the plans are outlined through city codes. 
By controlling the choices that stakeholders have in the public 
meetings, the planning department furthers a plan that “experts” 
have agreed is beneficial to a community. In design sessions in 
neighborhoods across San Antonio, planners seek to implement 
their preconceived ideals as the goals of the charrette sessions, 
not the ideas that come from the collective participation of the 
community. The community, it is sometimes articulated, “doesn’t 
know any better…is stubborn…doesn’t like change.”  This is a 
process that takes place in neighborhoods all over San Antonio, 
but on the West Side, a part of San Antonio that has historically 
been denied a voice in issues of its own welfare, and therefore 
denied access to important city resources, this process is seen as 
evidence that the city’s attitude toward this area of town hasn’t 7
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The New Urbanist 

Myth of Democratic 
City Planning: 
The Politics of Charrettes
By Cynthia Spielman

While the City of San Antonio (COSA) City Planning 

and Community Development Department 

claims to use democratic and inclusive planning 

techniques in neighborhood planning, it often 

excludes the visions and voices of the poor and working 

class people of color, further marginalizing this already 

disenfranchised population. A principal way in which 

people are excluded is through the New Urbanist planning 

technique of the “charrette.”

Cynthia Spielman and her Tia Mary Ann Merla 
at the International Woman’s Day March 2008.



changed and further weakens the participation of the Westside 
community. 

The Avenida Guadalupe Plan
On January 6, 2007 the first workshop by the City of San 

Antonio Planning and Community Development  Department and 
the Guadalupe Westside Planning Team served as an introduction 
to the charrette process to “stakeholders” about the “vision” 
for the Guadalupe West Side community. Inside the Guadalupe 
Cultural Arts Center, tables were set up to encourage the people 
milling about to look at the 
beautifully rendered cityscapes 
taped on the walls around the 
room. As the meeting progressed, 
participants were asked to choose 
one of the many tables around the 
room and remain there as the city 
staff rotated with design options 
to discuss the different aspects of 
the plan. They asked questions 
such as…Which of these kinds of 
structures would you like to see 
here? Planning members were 
encouraged to choose among 
building types that had never 
been seen in the area. One citizen 
laughingly chose a picture of a 
brownstone, the likes of which is 
more likely seen in Minneapolis 
than the West Side of San 
Antonio. All of the choices were 
guided by the building types on 
the posters. The entire process 
was neatly “managed” (timed 
group sessions, etc.) to elicit 
consumer choices rather than real 
input. It was a democratic plan 
for show only. 

As part of the charrette 
process, lively discussions at 
the tables ensued as people were 
encouraged to talk about their 
visions (“talk about your wildest 
dreams for this area!”) for the 
West Side. The charrette “conversations” rarely considered the 
historical or social context of the West Side or, more tellingly, 
“West Town” as the city began calling it, to counter some of the 
“unfortunate” associations with the longtime name. West Town 
would connect nicely, it was argued, with the South Town area 
of town that had gentrified into an arts community south of King 
William, a community that saw the value of the modest homes 
soar dramatically, forcing many long-time residents to leave. 

One person proposed a Calatrava (a Spanish artist given to 
elaborate and dramatic designs) bridge to replace the modest 
Guadalupe Street bridge. One member talked about a nest of 
upscale restaurants and galleries near the center of town. When the 
planning staffer heard a “good” idea, s/he rewarded the speaker 
with a smile and a “that’s great” as s/he wrote it down; whatever 

was said that didn’t fit in with a preconceived new urbanist 
ideal, the planner would look disappointed or puzzled and say, 
“that’s nice but what about…” As one looked around the room 
it was clear that few of the people there were actually from the 
Guadalupe area. One of the few people from the neighborhood 
asked, “Where will the crime go?” The city planner answered 
her with the logic that crime “just goes away” with the right 
neighborhood design. “Where?” asked the woman. 

The city website describes the charrette method used for the 
Avenida Guadalupe Plan as a “visioning tool for revitalization and 
infill development for the Avenida Guadalupe area…The purpose 

of the strategic Revitalization 
Charrette process is to 
coordinate with community 
residents to establish a vision 
for the Avenida Guadalupe 
Corridor, create design 
guidelines to reflect community 
character, and to develop short 
and long-term strategies for 
implementation.         

The charrette’s primary 
claim to legitimacy is based 
on the democratic process of 
inclusion through “public” 
meetings. However, many 
people who live in the area do 
not come to the meetings for a 
variety of reasons. The area is 
economically disadvantaged 
and many do not have the 
resources of time or energy 
to become involved.  Another 
reason people do not attend 
city meetings is that any city 
endeavor, in the eyes of the 
marginalized, is a “done deal.”  
The feeling of helplessness in 
the face of city power has a 
long history in San Antonio. 
Anytime many people, 
particularly poor and working 
class people of color, hear the 
words, “for the public good” 
it means displacement and/

or financial burden as expressed in the popular saying: “Urban 
renewal: Mexican removal.” 

The sacrifice “for the common good” by the West Side 
community is evidenced by the freeways, I-35 and I-10, that were 
constructed through poor neighborhoods, destroying them socially 
and economically; the county jail that blighted neighborhoods of 
the West Side; the city neglect that ignored the deadly flooding in 
poor neighborhoods (When Olmos Park, a far wealthier part of town 
experienced the same floods, an expensive dam was built.); and 
the neighborhoods that were destroyed to create the Hemisphere 
’68, an area that is now an “attractive” but barren wasteland that is 
mostly inhabited by convention visitors walking through it to get 
to somewhere else, robbing a community of not only a tax base, 
but a voting block as well. 

8

LA
 V

O
Z

 d
e  

ES
P

ER
A

N
Z

A
 •

 A
pr

il
 2

00
8 

V
o

l.
 2

1 
Is

su
e 

3•
 La Voz del  Zocalo

Anytime many people, 
particularly poor and 

working class people of 
color, hear the words, 

“for the public good” it 
means displacement and/

or financial burden as 
expressed in the popular 
saying: “Urban renewal: 

Mexican removal.”



The notion of a “done deal” has become a mantra of futility 
in San Antonio. The city government is often implacable in 
the face of protest or reasoning. It has a long, long history of 
ignoring community voices and democratic processes to enact 
ordinances that are in the interest of investor dollars (See recent 
PGA decision: Although the city eventually had to capitulate, it 
took heroic efforts on the part of the community to stop a golf 
development over the aquifer. The city’s arrogance in the face 
of community efforts was noteworthy.) 

Sometimes, as evidenced by the recent “parade” ordinance 
that in effect limits first amendment free speech marches to 
those who are favored or wealthy, it is because it helps the city 
budget. Rarely does San Antonio’s city government respond to 
voices of anyone that disagrees with its decisions, much less the 
voices of the marginalized and poor. Oftentimes, stories from 
the community include descriptions of the neighborhoods that 
have been razed: “It is gone now. It was tore down to make way 
for….” the “public good.” 
 
Listening to the Narrative 
of the Community

 However, there are alternatives to the exclusionary methods 
of New Urbanist city planning.  Another way to re-envision and 
re-create the city is through the heeding of community narratives. 
The narratives or stories of the community offer more inclusive 
ways of understanding community needs and desires that are 
organic and reflect actual lived experience, which often counter 
the city’s limited notions of “good planning.”

A model for using narrative as a planning tool can be found 
every first Saturday morning: the elders from the community, 
sitting in a circle in chairs and couches drinking coffee and 
eating pan dulce, come together to talk about their lives and 
the life of their community in San Antonio. They are part of the 
En Aquellos Tiempos, an oral history project sponsored by the 
Esperanza Peace and Justice Center.  Narratives are effective 
because they translate hopes and visions into plans that are 
difficult to manipulate by outside investors looking to make a 
fast and high return on their investment. They describe a lived 
spatial experience instead of a superficial visual landscape that 
focus on a way a community looks (presumably to more easily 
sell to investors.) 

As the elders talk about their communities, they speak 
wistfully of small, locally-owned businesses that they once 
frequented: botanicas, restaurants, butcher and produce shops, 
beauty and barber shops, panaderias and family ice houses. They 
remember playgrounds and small parks to mind children, places 
that they happen to linger with someone. These places were not 
chosen from a list, but were part of stories, places that served 
as settings for lives.  Sometimes the city vision is a subtext 
of the narratives: Several of the elders used their experiences 
walking to places to frame their narratives: “As I was walking 
to my aunt’s…the store…downtown...” What was telling is 
that the stories center on the experience of walking itself. This 
importance placed on walking tells us that walkability, which in 
the climate of San Antonio means shaded walkways, benches to 
sit and drink something cold; and most of all, well-maintained 
sidewalks are important in this narrative of the city. Cultural 
Arts centers, churches, schools, gathering of elders, Scouts, 

9

LA
 V

O
Z

 d
e ESP

ER
A

N
Z

A
 • A

pr
il 2008 V

o
l. 21 Issu

e 3•
 La Voz del  Zocalo

Scenes from An Altar for Emma performed at the Guadalupe Plaza on 
Sunday, March 2, 2008. Photo Credit: Esperanza archives.



Que En Paz 
Descanse

PTAs and local business-sponsored evenings might be places 
to gather narratives. Community leaders might help “translate” 
these narratives into concrete plans. 

These translations are not easily accessible to monied, often 
out-of-state investors who would rather talk about large visions 
articulated in the beautiful drawings of the charrettes, drawings 
that have little to do with the lived environment. These visions 
further alienate the community from the process because their 
visions create something new instead of allowing growth in the 
way the community chooses. The charrettes offer a ready-made 
preconceived community instead of a community of opportunities 
to grow and evolve its own way. This evolving community 
offers no quick payoff, no seductive plan for-out-of-community 
investors who are looking for quick and generous returns that 
the city of San Antonio seems to reward instead of encouraging 
microlending and small business development. The payoff is to 
the community and to the small businesses that provide for those 
communities. 

Though on the surface, some of the planning elements may 
seem to be the same as the New Urbanist ideal: mixed-use, 
density, and walkability, these are not based on how a community 
will look (which seems so important to the charrette process), but 
rather, how it is lived. There is an assumption that good design 

choices preclude the need for further citizen participation.          
Meanwhile, The Avenida Guadalupe Plan, as described on the 

website, is a landscape of upper middle class amenities and visions 
that are articulated by pictures reminiscent of the shiny, newer 
parts of Miami, L.A., or San Diego. These places do not look like 
home to the people who live there now. The designs rob the West 
Side of its “sense of place.”  The problems and poverty of the 
West Side were invisible. This New Urbanist process ignored the 
social and historical context of the West Side, and intentionally or 
not, excluded much of the Guadalupe community.      
Avenida Guadalupe Plan: http://www.sanantonio.gov/planning/
pdf/Guadalupe_Westside/09avenida_guadalupe_corridor.pdf
 
Suggested Further Reading:
q Grant, Jill. Planning the Good Community: New Urbanism 
in Theory and Practice. London: Routledge, 2006. This is an 
excellent critique of New Urbanism.
q Rosales, Rodolfo. The Illusion of Inclusion: The Untold  
Political Story of San Antonio. Austin: University of Austin 
Press, 2000. 
Bio: Cynthia Spielman is a teacher, a neighborhood activist, and  
buena gente of the Esperanza Center. Comments on this article or on 
Voz del Zocalo can be directed to: spatialpolitics@yahoo.com
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Jessica Guerrero documents Doña Paulita’s story at the Casa de Cuentos. A West Side family business, the Guadalupanita Cafe, on El Paso St.

Apolinar Rodriguez
The Esperanza Center and community express sincere condolences to 
María Antonietta Berriozábal, her husband, Manuel, and her familia on 
the passing of her father, Apolinar Ramirez Rodríguez on February 27, 2008. 
He died peacefully after 98 years of faith, courage, wisdom, service and 
love.  Apolinar was born in Leon Guanajuato Mexico and immigrated to 
the  United States during the Revolution of 1910..Possessing a strong work 
ethic he raised his own family through the work of his hands as a laborer 
after leaving his early years as sharecropper in Lockhart, Texas where he 
met, grew up with, and married Sixta Arrendondo, his wife of 68 years. One 
of his great gifts to his children and all who knew him was that he was 
a great storyteller who felt that knowledge of culture and family history 
provided the rootedness needed to stay anchored in this ever changing 
world. Apolinar inspired Maria’s sense of civic duty that ultimately led to 
her run for mayor. Until his dying days Apolinar had interest in and an 
opinion on the politics of the day. His spirit lives on in the many members 
of his extended family and community.  May he rest in peace. 
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Chavela Vargas, Lila Downs, Eugenia León, Astrid Hadid, La Negra Graciana and Iraida Noriega: all are disgusted 
by the corruption in Mexican politics. Whether it’s democracy or machismo, their music serves as a platform to 
protest. This documentary features interviews with the most powerful musical voices of Mexico, intermingling 
their thoughts on politics, love, relationships and equality with powerful concert footage.

Features women’s films from around the world - including Brazil, Mexico, Algeria, France, China, Palestine, Australia, Ecuador, Iraq, USA, Canada, 
Denmark, Argentina, and more. Issues addressed include immigration, war, LGBT issues, motherhood, media justice, water privatization and 

occupation in Iraq and Palestine. For a schedule of screenings, visit www.esperanzacenter.org or call 210.228.0201.  

Hasta el Último Trago … Corazón, 
Directed by Beto Gómez,  2005, México | Spanish w/ English subtitles, 93 min 

After 25 years, neoliberalism has transformed our world, and 
the debate over the Parade Ordinance is but one example among 
many.  This explains the willingness of our “liberal” leaders to 
charge thousands of dollars for a street march.  “It’s your speech, 
so you pay for it.  It’s just like renting a house.”  

The community struggle over the Parade Ordinance requires 
us to challenge the neoliberal world view. We must reclaim and 
rebuild the value of public space, of public resources, and of 
community spirit. We must remember ourselves as a public, as 
people shaped by our community and moved by our concern and 
regard for others.  For us, the streets are public property, and street 
marches are crucial to democratic change. The marches of pecan 
shellers, farmworkers, and garment workers led to better wages 
and working conditions; civil rights marches brought concrete 
steps towards racial justice; anti-war marches forced an end to the 
Vietnam War and have voiced the opposition of millions of people 
to the U.S. invasion and continuing occupation of Iraq. Today, we 
march for open borders; we march for the rights of lesbian, gay 
and transgendered people; we march for the rights of immigrants; 
we march against the use of torture; for universal health care; and 
for an end to police violence. These actions are forceful because 

they enable us to speak as a group, not merely as individuals, 
and they enable every participant to contribute, not merely as 
an audience, but as a crucial part of the action. Park rallies and 
sidewalk marches do not convey the same inclusive message.   

The Constitution does protect our right to march in the streets, 
or at least it did, and we must work to ensure that it still does.  The 
litigation will be complicated, because it will be a back and forth 
struggle over basic values.  The City Council passed the Parade 
Ordinance; we filed suit; Judge Rodriguez enjoined the City from 
enforcing it; the City Council amended it.  The City will ask 
the Judge to lift the injunction; we will ask for a new injunction 
against the Amended Ordinance; the Judge will rule; we will 
present evidence at the trial in October; hopefully the Judge will 
decide that charging thousands of dollars is unconstitutional; if 
not we will ask the court of appeals to step in.  Most important 
of all, we will continue to work and live as a community, striving 
to embody the values of just society.   Join us!  Come to Free 
Speech Coalition Meetings the 2nd Tuesday of every month 
at the Esperanza!  Write letters to the editor or Op-Ed pieces!  
Contribute money to the Coalition for litigation expenses!  Call 
210.228.0201 to get involved!  - Amy Kastely

Free Speech Coalition cont’d from p.2

Working-class people in Mexico and 
eastern Tennessee are caught in the 
throes of massive economic change 
challenging their assumptions about 
work, family, nation, and community. 

• FASHION RESISTANCE TO MILITARISM  (Kimberly Alvarenga, 2006)
Looks at the military’s influence on fashion and  popular culture.
• AGAINST OUR BETTER NATURE  (Kenya Briggs, 2006)
Explores the impact of the death penalty on people and  society.
• 60 YEARS OF THE SAME  (Jolie Harris, 2007)
The legacy of racism in Higher Education through individuals’ stories.
• THAT’S WHY I HATE FEMALES  (Vassilisa Johri, 2007)
Confronts the myth of women’s liberation.
• IT TAKES A VILLAGE  (Kiki Zerrudo, 2007)
The challenges of a single, queer, immigrant mom raising a male child.

The 4th Annual CineMujer Film Festival 
March 28-30 & April 3-5, 2008 

Two 
Weekends!

Saturday, March 29th
 @ 6:50pm

Determined to escape their poverty-stricken lives, four talented young 
women living on the outskirts of Sao Paulo, Brazil, form an all-female rap 
group but find their road to success is riddled with sexism, racism, and 
violence....until they discover that out of struggle comes strength, and 
the courage to continue on.  Special performance by hip-hop artists Las 
Krudas follows at 10pm. See page15.

Morristown: 
In the Air and Sun

Saturday, April 5
 @ 7:00 pm

8 pm:  Q & A w/ filmmaker, 
Anne Lewis, follows screening.

Color of Justice – Short Film Series
Made by the Queer Women of Color Media Arts Project
Curated by Madeleine Lim, USA | 60 minutes

Sat.  4/5
 @ 8:30 pm

Directed by Anne Lewis, 2007, USA | English and 
Spanish with subtitles, 60 min

CineMujer Picks

Antonia, Directed by Tata Amaral
2006, Brazil | Portuguese w/ English subtitles, 90 min

 Sat. 3/29
@ 8:30pm
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